[image: ][image: ]
image1.jpeg
The Newsletter of the Berkhamsted Art Society No 344 October 2007

¢ Autumn EVents || oevonsmanions

featured
Thursday 18 October with Phil Madley AlS_108 LR CIVIC CIR

on Encaustic Wax Painting
Encaustic wax is a specialised hard art wax which is controlled by <€t 4
high heat and applied with a domestic iron and other heated imple- 5
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ments. Once the picture is finished it is polished and a chemical > .7,
sealer is then painted on ensuring complete protection and colour LY ‘
fastness. In some of the paintings special metallic wax is used, - lf‘

.
which causes some fantastic effects if the painting is viewed from y
different angles -
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emo
) s Yes it's that time again, and I'm sure you can produce
by Christine Clark another very good and professional exh);biﬁon. hope you
are all ready with every thing

Christine did her art well framed, and strung ready for hanging.
training in Watford Your entry form is enclosed with this newsletter. Please
School of Art and is a full return in good time and please filled in

) clearly in capital letters
time teacher and does do not cut up and paste with other bits of paper. The cata-
freelance art work. Whilst | logue is prodf:f:od rom these forms and has to put tec:fether
she works in a wide in very short time to enable time to get it printed.
ran;v,‘( _(’f s §h.(-.sp0 X As usual volunteers for setting up, taking down and particularly for the
cialises in portraits in pas- sitting rota are both welcome & needed. We were short of volunteers for
the spring exhibition, meaning a number of people had to do more than

one session.
Please do your best to fit in a session on the desk during the week
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The Society has recently 3 Welcome to Berkhamsted Art Society
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launched its new web site. The  ‘ociy® S gt e ein e — e
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site provides a summary of e .

forthcoming events, the pro- = — . oy s ™
gramme for the year and fea- = Lo
tures examples of members' . : e e g
work. There is a notice board on =

the Home page that will be - e

updated on a regular basis with e e e R S

forthcoming events and [T | s & e o s « e o2
announcements.

A gallery of members' work will e a—

be added shortly.

The site also provides links to members’ own sites. If you would like a link to your site to be
included, please send an email request to berkhamsted.artsociety@ntlworld.com. together with an
image of one of your pieces of art.

www.berkhamstedartsociety.co.uk

[he next Newsletter will be l‘lll‘ll\ll\‘\l in January 2008
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By Martin Smith first published by Watford Area Arts Forum

I opened a student’s paint box recently and found it to contain so many tubes that I
bout 120. It made my own normal range of around 15 seem some-
what sparse. These examples are two extremes perhaps, but unless you are involved
in work of an illustrative nature such as wildlife or bus liveries, where true colour
imitation is essential, it is far better to have a small number of good quality paints
that you understand well than a larger number that you simply fancy the look of. It's
more economical too! If your own paint box has got a bit out of control, why not have
a go at painting with a reduced palette that is deliberately restricted to an absolute
minimum, say up to five. My own favourite comprises French Ultramarine, Burnt
Sienna, Yellow Ochre and White (Titanium or, preferably, Flake) but some people like
to use a primary red and yellow rather than the earth colours. French Ultramarine is
absolutely permanent and is the only true violet-blue available. When mixed with
Burnt Sienna, it will give beautiful transparent darks.

Bumt Sienna comes in two forms. Its natural state is inorganic iron oxide (PBr7) but I
find this a rather dull colour compared with the possibilities offered by synthetic iron
oxide (PR101). Against other earth colours, native or artificial, PR101 has the most
brilliant, clear, fiery transparent undertones. Yellow Ochre also comes in two vari-
eties, natural and synthetic. Natural Yellow Ochre (PY43) has been in continuous use
since the pre-historic cave painters so if you like to feel the passage of history through
your brush, that’s the one to go for. The synthetic form (PY42) is lighter in tone and
makes for slightly brighter oranges and greens. I use either though not together. I
buy Michael Harding or Old Holland Flake White and also have Titanium White in
my box. Flake is a pleasant colour to use and is semi-opaque. Titanium can be a bit
fluid. The secret to successfully controlling any palette is to get to know the mixing
properties of the pigments intimately. The combinations of French Ultramarine and
Burnt Sienna in varying proportions and by adding white in oils (or differing
amounts of water in watercolours), offer an extensive range of grey and brown ter-
tiaries. On their own they give splendid darks that render blacks superfluous. I
encourage my students of all abilities to make “Dulux” charts whenever they are
stuck and this activity always produces the “wow” factor. Introduce Yellow Ochre to
the brew and a fascinating range of hues will emerge.

Do have a go at using a reduced palette; the extra concentration and patience
required will pay dividends.
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Members Bill and Janet Blackham are having an
Exhibition of their art work in

&% THE NATIONAL TRUST

Painting Places
Last date for this year

Cliveden 20 Oct, 1-5pm
Informal painting sessions
Advice from resident artists

NO';n‘l ief““')' charge only The Old Town Hall, Hemel Hempstead
(free MZ:“,::; aNT from Sat. 13 October to Sat. 3 November 2007
Phone 01 628 605069 to The odbIScals R
book a place Monday to Friday, 10.30am to 6.00pm

and during performances.

Closed Sundays

Preliminary dates for next year are:
March 22nd, April 19th and June 14th.

Do you have any items for th xt or future Newslelter 11l theeditor@
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Watercolour
Make it look real.
by

Joe Francis Bowden.

This fascinating
video is presented by
a window cleaner who, with
great verve and clarity, shows you how to
paint a woodland and river scene that does
look real. First he selects photographs of
the chosen scene and, with the aid of a sim-
ple sketch done on site, takes aspects from
each photo to build up a picture complete
with good composition and point of inter-
est. He then blocks out with pieces of
paper and small amounts of masking fluid
areas for sky holes and the whole area of
river. Now the really fascinating stuff.
After applying a clear wash to the area of
trees and shrubbery Joe then applies a
wash of naples yellow. This is followed by
the splatter technique first using a tooth-
brush which is followed by the tapping of
a brush across a finger to produce the
splatter effect on the paper. Successive
applications of different tones are made.

Then the bits of paper and masking fluid
are removed. At first the whole thing
looks a mess. But gradually, as the river is
painted in and the trees and branches
given some form, one can seen a very real-
istic woodland and river scene which has
been painted with great skill and energy.

This video is an adventure to watch.

SUBSCRIFTIONS

Outstanding Membership Subscriptions are
overdue and must be submitted separately
from Exhibition entries and fees.

The current annual subscription is £14
and cheques should be made payable to

Berkhamsted Art Society
and sent with a S.A.E. to
BAS Box no 1058, Berkhamsted, HP4 2WT

5> s,

is an independent publication of
THE BERKHAMSTED ART SOCIETY
which is not affiliated to any other group or organisation
Chairman - Peter Grimer - 01442 863802
Treasurer - John Lythgoe - 01442 866087
Editor - Peter Millward - 01442 251184
Booking & Programme Secretaries
Sue Forster & Sheila Francis
John Chalkley - 01442 866824
Membership enquires to BAS Box no 1058,

Berkhamsted, HP4 2WT or phone 07913 604828
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