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From the editor

Welcome to the spring issue of ArtNews.

You’ll find contributions from the many
BAS members who enjoy painting animals -
and my thanks to them for sharing their art
and stories.

You’ll see how our artists find beauty and
interest in some lesser known creatures as
well as the more obvious ones.

| would welcome contributions to future

issues of ArtNews, so if you have an idea

for an article or an interesting tale to tell,
I’d love to hear from you.

Perhaps you’d like to share impressions of
an exhibition or painting holiday.

Or your thoughts about a style of art you
think is under-represented.

Or you just want to get something off your
chest!

The next issue will look at setting up a
studio - whether in a corner of aroom;
your spare bedroom or a purpose-built
building - please share your
recommendations for equipping your art
space.

How do you manage lighting, seating,
storage of paints and canvases, and
keeping general order?!

Drop me aline at
clifton2022@outlook.com

If you'd like to keep in touch with
BAS, please check out our social
media.

Follow @berkhamstedartsociety on
Instagram and our Facebook Page:
Berkhamsted Art Society.

Join our private Facebook Group -
"Berkhamsted Art Society Members".

We’d love you to post and share your
work there; it all helps make BAS the
great community it is.

Lastly, we are always looking for
volunteers to help with the myriad of
things needed to run the society, not
least the Spring Art Fair from May 8™
to 10th. Put the date in your diary!

Happy painting everyone!
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Welcome

A warm welcome to all our new members! We now have
over 160 members with more joining every month. It’s great
to meet you at coffee mornings, social painting and our
other events.

Here are a few of our newest members:

Jill Try “I’m a self-taught watercolour painter. | love beautiful country and coastal
landscapes in life and art. I'm trying to live the simple life, and my joy is in family,
friends, nature, walks, swims and community”.

Sally Ann French “Life-long interest in art and crafts, since GCE and A levels,
including pottery. | spent three years on ceramics at Teacher Training College, and
started painting and drawing regularly in the last 15 years, initially using acrylic
paint. 'm currently persevering with watercolour and hope for some
encouragement and support to start using oils.

I’'m a member of Tring Art Group (TAG) and a contributor to the Tring Calendar,
produced by Almar’s.”

Andy White “Hi, I'm Andy and always love being creative. | work in IT so art is a great
outlet. I've done a few exhibitions around London but haven't found my niche yet.
I've done many hyper-realism paintings, fuzzy 'impressionist' type paintings but
what | love is playing between genres.

For example I'm doing a painting of modern art being ripped apart by leaf-cutter
ants, bubbles floating up through a 'Pollock' style painting and one of New York but
in ‘Portobello Road' colours”.

Lee Farrer “| have been creating art in different forms using different mediums. |
love painting spacescapes especially but do involve myself in other styles such as
drawing animals and painting seascape.”



Creatures and critters

From wildlife to beloved pets, BAS members clearly enjoy painting
animals of all types. Take a look at the following pages.

Painting animals can be both
challenging and rewarding.
Jackie Henderson offers some
advice.

Know your animals first. Get
to understand them as a
species and fall in love with
their whole being, from
anatomy to movement to
spirit, to how they interact in
this world.

Lastly, understand
them through a
significant amount
of diagnostic
drawing.

Predators or predated, they
all have fascinating lives.

Scribbles and bad
sketches all count
on the learning
curve.

Being a representational subject, it is a question of how
realistic can an artist be while also being essentially
expressive in their own way?

It is every artist’s right to pursue their own
interpretation and | would say that slavishly copying
photos is okay in order to learn, but it is way more
empowering to gather one’s own photos and essentially
sketches which in turn will inform paintings, sculptures
etc.

Left, Pippa by Lynda Clarke; top right Eagle Owl by Bill Bain; bottom right Face Off by 4
Laura Young.



“Happiness is a warm

puppy”

Charles M Scholtz summed up
how many of us feel about dogs

Christine Lovell’s favourite type of painting is
portraiture, and she has applied her skills to
this delightful portrait of Bertie, (right), who
she has known since he was a puppy.

Christine painted this from a photo she took
on Christmas Day a couple of years ago. “I
always buy him a cuddly toy each year and he
loved this toy so much that he took it bed with
him,” she explained.

Bertie fits an A4 frame and is painted in oils
over a very dilute acrylic layer.

”| always work from photographs,” says
Christine. “| have noticed it is easier to
paint someone | know rather than
someone | don’t know.”

Right: Alice, with her owner painted by
Christine Lovell in oils.

Tricia Dent painted this delightful portrait of a
favourite family pooch, (left.)

"The dog is Keino - a half basset and half beagle -
he is the soppiest dog ever! | think I've captured
that sense in this painting. Keino belongs to my
sister in law, who also has this painting.” 5



Birds and bees

Different interpretations
of familiar subjects

Catherine Archer painted Bee Happy, top left, in pen and watercolour. The design has
featured in her range of popular greetings cards.

Busy Bee, by Serena Andrews, is beautifully rendered in soft pastels. “| always intend not to
get caught up in the finer details of a picture, but enjoyed getting lost in the details of this
one,” she said.

Anneka McLeod is a science teacher who has recently restarted her interest in art after a gap
of several years. Odin’s Pet, a portrait of a corvid in pen and ink, is one of a series of highly
detailed animal portraits.

Fighting Hummingbirds, right, is in pastels and by self-taught artist Anna Smallwood. Anna’s
artistic journey began when her mother gave her a pack of pastels, and she started drawing
portraits of animals, particularly horses and dogs. After going on safari for her honeymoon
nine years ago, Anna was inspired to branch out to paint other animals.



Feline friends

BAS artists love to paint
their favourite felines ...

Tricia Dent painted this delightful cat,
called Ozzy, (right).

“Ozzy is mine, and he is very beautiful.
Well | am biased!

This painting was from a photo that |
took of him in the garden. | liked how
the sun was shining on him. | painted
this on an orange background last
year”.

“Austin Powers (left) was a rescue cat who
came to live with us as a kitten from the
local Cats Protection,” says Jackie
Henderson.

“Austin was my studio cat, and with his
good looks and seductive eyes, he was
often seen snuggled up with the model on
the sofa during life drawing sessions.

“Many artists included him in their work,
as he was part of the furniture!

“Austin liked to paint too ... mostly by
walking over freshly prepped canvases on
the floor. Red footprints on green
underpaintings were triumphant!

“This oil painting is 90 x 65 and was
framed glamorously when it was exhibited
at the Mall Galleries.

“The petrol blue outline was inspired by a
visit to see Maria Lassnig at the Serpentine
Gallery in 2008. The pose was one of
Austin’s many aristocratic moments!



Snakes alive!

Nick Bessant has a lifelong love of reptiles

and amphibians

“| paint frogs and other amphibians and
reptiles. | started watercolour classes in
2018 as | wanted to paint landscapes. |
have proved to be useless at these but
reasonably good at the animals!

“I'm slow as everything | paint or draw is
done using a hand-held magnifying glass.
It usually takes me months, sometimes a
year or more, to complete my work. |
love fine detail as I'm a scientist, (a
retired biology lecturer).

“My love of reptiles and amphibians is
due to a life-long obsession with
herpetology.

“| started keeping frogs and newts as
pets when | was very young and I've
been keeping snakes continuously for
over 50 years. | still have 7 of these plus
several tanks of foreign newts. | love
going abroad to see and take photos of
these wonderful animals.

“My first watercolour was of a blue dart
frog from South America. It taught me a
lot, mostly about how difficult it is to
paint very fine detail.

“This is a giant tortoise from Aldabra in the
Indian Ocean. | used a Sakura Pigma
Micron pen (0.15mm diameter nib) for the
many thousands of dots.

“This is the head of a Komodo dragon from
Indonesia (I took the photo on Komodo in
2017).

“l used a Derwent mechanical pencil with a
0.5mm lead diameter. This was really
challenging and tedious but | think it looks
oK.



Tiger, tiger ...

Bill Bain paints the

majesty of big cats - from

the safety of his living
room.

Bill Bain’s wild and predatory
animals are immediately
recognisable to many longstanding
BAS members.

Bill’'s recent painting depicting a
savage tiger charging towards the
viewer, was one of several he
exhibited at the winter 2025 art fair.

Bill has an artistic heritage as his
mother was a graphic designer and
his father, a civil engineer. But Bill,
who lived in Zimbabwe for much of
his life, only started his artistic
journey twenty years ago when he
returned to the UK.

“We had just had a family holiday,
which included a trip to a game
reserve.

“When | came home | was inspired
to read a book about Stanley and
Livingstone's first meeting in Africa.
It was illustrated with wonderful
pencil drawings and | decided to
copy an image of an elephant.

“It gave me a taste of what was to
become a huge part of my life.”

Today Bill tackles detailed paintings
of large wild animals from Asia and
Africa, capturing the details of their
features, fur, colours and
characteristics.

“| start by sourcing clear photos from a photographer |
follow on Facebook - with his permission.

First of all, | enlarge the photograph so | can make sure
to capture the correct shape of the animal plus the
position of the eyes and nose. The rest is done
freehand.”




Tiger, tiger ...

Bill started out using pencil and
acrylics but has since also
worked extensively in oils,
gouache, pastels and coloured
pencils.

“I like to vary my materials for
different challenges.

“l used Griffin oils for the
Charging Tiger, for example, as
they gave me the flexibility and
speed | wanted with the paints
becoming touch dry in 24 hours.

“I've also been experimenting with different surfaces. Much of my work is now done on
architects’ double sided, matt plastic clear drafting film. This offers many advantages ...it can
give a soft background, for example, when using the back of the film. Sharp details and
accents can be drawn in coloured pencil, but mistakes can also easily be wiped off”.

“l also use canvas board for paints, U-Art paper for pastels, watercolour paper for pencil and

Fabriano for pencil, coloured pencil and charcoal.

“| tend to work for a couple of
hours each morning. | recently
started an oil painting of an eagle
on Monday morning and finished
on Thursday. When it was
varnished, it started to take the
paint off so | then had to reapply
the paint after the varnish - it
ended up better than ever!

Bill’'s menagerie continues to
grow with bald-headed eagles,
African cranes, leopards and
elephants now joining his
collection.

This ink and watercolour tiger by
Anneka McLeod (left) took her around
eight hours to produce.

“I really enjoyed the process of building up the layers’, she said.

10



Hares are ear-resistable for
Catherine Archer

“More recently | have experimented
with trying to capture leaping hares
using monoprinting.

“| use water soluble oil paint on a metal
plate which | then draw into and print.

“My next venture is creating hares
using collage, which should prove
challenging to capture the texture of
fur.

“This monoprint was my first attempt.
There have been 2 more monoprints,
one of which | have entered into the
charity auction A Letter in Mind.

“For many years | have been obsessed by
hares; apart from being beautiful, | love their
mystical nature. So many cultures and religions
use images of hares.

“I am always looking at new ways of making an
artwork of a hare.

“Hares often feature in both my ‘Mini Artwork’
cards and several framed works which | have
exhibited.

“My cards are usually watercolour and pen. |
start with a pencil drawing then add the
watercolour and finally a fine nibbed fountain
pen is used to add the texture of the fur and any
detail.

. _ “l am not sure why hares appeal so
“l have a few photographic images given to me K WhHether It Is thel d
by a friend as a reference but for more detail | muc ! whether it ‘:5 t e'rf’agan G:n
use copyright free images from the internet. mystical connections or just their
sense of movement”.

11



Equine art

For centuries, artists have drawn, painted and sculpted the
majestic form of a horse. Jackie Henderson shares their passion.

Jackie Henderson is well known for her local landscapes,
but people might be less familiar with her equine studies.

Jackie explains: “l was lucky to grow up with animals in
Ireland. Once my pony was exercised, fed and watered |
would take my sketch pad and sit on the straw in his
stable or the field when dry. | would draw his joints, how
the hoof fitted on to the leg, his eye, nostris and ears. |
can smell him now!”

“Animals need respect for their
space until they learn to trust you,
but my tutor regarded horses
suspiciously, dangerous at both
ends and uncomfortable in the
middle!”

“As a full member of the Society of
Equestrian Artists | used to hold
Life Drawing sessions throughout
the winter to keep our eyes
“seeing”.

“Then in spring, summer and
autumn we went to events
countrywide to sketch and paint
from life.

“he question often raised was “Are
we painting a landscape with

“During my Art College days my mare’s foal left horses initor ahorseina

teeth marks and grassy smears on my drawing pad. landscape?” | would recommend
He had just been interested in what | was doing but always asking something similar of
the art tutor’s eyebrows shot up in alarm while your own chosen animal while
examining my homework”. expressing what you wish”.

12



It's a wild world ...

Smaller creatures also have their fans

These beautiful butterflies and
moths are by freelance artist
Emma MacDonald, who is
passionate about the natural
world.

Tara Louise Hughes works with
pyrography - the art of decorating
wood by burning a design onto the
surface with a heated metallic point.

Nursery Web Spider, below, is one of a
series of six wood-burned illustrations
of common spiders found in the UK.

The main aim of her work is to educate
and inspire others about spiders while
offering a positive perspective on
these fascinating creatures.

13



Un d erwater Three different aquatic

species; three very

in5pi ration different prints

Flying Free, by Tracy Dudley, is a
varied edition collagraph print,
approx 21 x 15cm.

“I made the plate using tissue
paper and textured wallpaper on
card, with some grooves cut out
as well,” said Tracy.

“It only used two colours, which
| wanted to try out, as well as
part of the design emerging from
the top of the plate.

“l thought dolphins jumping would
be a good subject and constructed
the design from my imagination
with reference to images online.

“| produced it in Ann Burnham's
studio using her inks and press.

“I've since bought a small press
which I'm hoping to use to print
more editions”, she said.

Two linoprints: Goldfish, above is by
Lynda Clarke. Right: Under the surface
by Penny Clifton.
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If you wish you had
forged a career in the
creative industries, meet
one BAS member who has
done just that.

Barbara
Pearman: Life
oh an ocean
wave

For many, a cruise represents the ultimate escape. Sun-
drenched decks, endless ocean views and the soothing
rhythm of the waves. But for me, it’s also a floating
classroom, writes Barbara Pearman.

“Most cruise lines restrict materials other
than watercolour. Art tutoring at sea is a
blend of teaching, travelling and adapting
to the needs of students. Each class
attracts guests of all skills.

“’'m an art tutor and | work onboard
cruise ships. Destinations include the
Caribbean, Canary Islands,
Mediterranean and Norway.

| have worked with Fred Olsen,
Ambassador and Saga cruise lines.
Tutors are required to have an art
degree and relevant experience”.

Space onboard is limited so art classes
are held in multipurpose lounges or
restaurants or tucked away in the corner
of ships, sometimes with panoramic
views of the sea.

“l run two classes on sea days for which | provide a programme of subjects relevant to the
destination ports.

“| spend many hours collecting inspiration, making templates and painting a sample of each
of the subjects. Flamenco dancers, dolphins, cocktails, sunflowers and fishing boats have all
featured on past cruises.



“People often tell me
I’'ve landed the
ultimate dream job and
they’re right!

| get to travel the world
while living out my
passion for art. It’s the
perfect adventure!”

“Like  any job there are challenges. The The Saga Spirit of Adventure
unpredictable nature of life at sea; rough waters,

changing schedules or limited supplies may test

creativity but my aim is to assist them in making

something beautiful”.

“At the end of each cruise | curate an exhibition and watch my students proudly display their
artwork. On one cruise there were over seventy pieces of artwork displayed.

“The most rewarding part of my role is connecting with people from diverse backgrounds, each
with their own stories and seeing them disembark with a sense of achievement. You can see

some of the work students have produced by visiting my website”.

www.barbarapearmanart.co.uk
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Painting the castle

BAS members enjoyed a demonstration on Zoom by
watercolourist Tim Wilmot. Susan Cooke was there.

Tim Wilmot's watercolour
landscape demonstration used
a reference photograph of
Berkhamsted castle on a sunny
day in the early spring.

The image presented painting
challenges, as it included the
filled moat which had
reflections of the surrounding
trees (both with foliage and
without), the bright sky with
some clouds and part of the
castle remains.

Tim went about the painting in a
very systematic way, firstly by
looking carefully at the reference to
understand the various features of
the image.

He identified the castle as the focal
point and drew lines on the image to
clarify the angles and shapes
involved.

Tim then did a rough sketch and
clearly outlined the order of
painting to us, numbering the steps.

He advised us not to be too literal and to edit the scene where necessary. Tim took 5/10 mins
to draw the scene with a very light broken pencil line on the watercolour paper he was using -
(300gsm cold pressed Saunders Waterford, 15 x 11 inches).

17



Tim's demonstration made clear that
careful planning was key to success.

Tim started by drawing in the castle and the
position of its reflection, then drew the
horizon or the top of the bank.

Tim made a point of measuring where the
reflections would fall and was careful with
the angles of the cloud formation and
reflection. He marked the darker areas and
shadows with crosshatching.

The first stage of painting the image was the sky. Tim slightly dampened the paper with a
Jackson synthetic mop https://www.jacksonsart.com/tintoretto-feltracco-synthetic-
watercolour-brush-series-1407 and took care to dry the paper where he wanted an edge to
the clouds. Tim used this brush for most of the painting.

The paints used were from Jackman's Art
Materials; they are handmade in the UK.
https://www.jackmansartmaterials.co.uk

Tim created a warm grey for the clouds
using burnt umber, ultramarine and
alizarin red. The clear sky was a mix of
cerulean blue and ultramarine.

The second stage was the castle, a pale
yellow ochre, Tim reminded us that any
reflection is always darker and he used
Neutral Tint for this.

Stage 3 was the moat and the cloud reflections were put in; on the bank (stage 4) Tim echoed the
shape of the reeds by using small vertical brush strokes and angled the direction of brush strokes
to indicate the gradient.

When the trees were completed, Tim used a rigger and some gouache to pick out highlights. Tim
completed the image with some daffodils and intensified some tones.

Susan Cooke

www.timwilmotartist.com 1 8



What’s on this spring at BAS

Here are a few dates for your diary in the coming weeks. Look
out for more details on the BAS website and weekly newsletter

Thursday 12th March - ‘Social painting’ 2 - 4.30pm
Sacred Heart RC church hall, HP4 1HX. Please bring
your materials, ideas and companionship. £5
members, £8 non-members, cash on the day.

Thursday 12th March - ‘Demonstration of mixing the microscopic world with
landscapes - Ink and gouache’ with Kelly Briggs, above left. Berkhamsted Court House,
7.30pm.

Tuesday 24th March - ‘Social painting’ 2 - 4.30pm Sacred Heart RC church hall, HP4
1HX. Please bring your materials, ideas and companionship. £5 members, £8 non-
members, cash on the day.

Tuesday 31st March - Life drawing, Berkhamsted Court House, 7.45pm.

Saturday 25" April - Life drawing at Hastoe village hall. £15 each. Contact James
Honour to book: james.honourl@gmail.com.
Bring your own refreshments.

Friday 8" May - Sunday 10" May - Spring Art Fair,
Berkhamsted Civic Centre. Includes ceramics,
glassware and greetings cards as well as paintings.

Please contact lan Jones to volunteer for the many
roles needed to make the fair a success over this
busy weekend.

Please note some dates are subject to confirmation. For more info:
www.berkhamstedartsociety.co.uk



Who’s Who?

Here are just some of the people behind the scenes at BAS.

James Honour — BAS chairman,
and events coordinator. James is a
recently retired architect who now
finds time for watercolours, playing
keyboards in a local band and
running the Potten End Frog and
Toad group.

lan Jones — BAS Treasurer and membership secretary,
editor of the weekly update and co-ordinator of the BAS
Art Fairs. lan is a keen ceramicist.

Anne Smith - acting society secretary and committee
member, known for her wonderful catering at the art
fair preview evenings. Anne is a fan of watercolour
painting.

Tracy Dudley - committee member and social media guru,
running the society’s Facebook, Instagram accounts and
WhatsApp groups. Tracy is a keen watercolourist and is
inspired by the natural world, especially plants and
flowers.

Catherine Archer - committee member, organiser of BAS
coffee mornings and mastermind behind much of the art
fair planning, including arranging school visits and
children’s activities. Catherine is known for her range of
greetings cards and watercolours.

Penny Clifton - committee
member, ArtNews editor and co-
ordinator of BAS social painting
sessions. Penny dabbles in
watercolours and acrylics and
especially enjoys portrait painting.

Lindsay Stilwell - committee member and community
liaison. Lindsay’s interests include Berkhamsted Rotary,
Riding for the Disabled and the new Art Shed which opens
in Berkhamsted this spring.

If you'd like to get involved in the running of the society, please get in touch with James
Honour: james.honourl@gmail.com.
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